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Plan of the talk

* Intro: Deleuze’ s ontology

* Ontology, biology, history of affect
— Ontology: affect vs emotion
— Biology: Developmental Systems Theory

— History: cultural evolution; anthropology of war

* Music in ancient warfare
— Berserker rage via war dance and song
— Phalanx entrainment via cadenced march



Deleuze’ s differential process

ontology
e Virtual differential structures

* Intensive dynamic processes
—integrate differential multiplicities
e Actual substantial products

—hide intensive processes / virtual
structures



Virtual “multiplicity,” “Idea,” or “abstract
machine”

Winds flow outward above the storm,

&‘34 allowing the air below to rise.
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Warm ocean water (more than 80°F) provides
energy for the hurricane and causes more evaporation

making humid air and clouds.

Differential elements: wind / water currents (from differences in temperature / pressure gradients)
Differential relations: linked rates of change of those currents
Singularities: (e.g., 80 degree water temperature; various points in relation of wind / water



Hurricane as intensive
process actualizing the
virtual “Idea”




Geo-bio-social-techno-affective
assemblages (agencements)

“Assemblages [agencements] are passional, they are
compositions of desire. Desire has nothing to do with a
natural or spontaneous determination; there is no desire
but assembling, assembled, machinic, desire. The
rationality, the efficiency, of an assemblage does not exist
without the passions the assemblage brings into play,
without the desires that constitute it as much as it
constitutes them.... a passional mutation that drastically
changed the relations between desire and the war
machine.... Passions are effectuations of desire that differ
according to the assemblage....” (ATP 497-498 / 399-400)



A passional mutuation

“Detienne has shown that the Greek phalanx
was inseparable from a whole reversal of
values, and from a passional mutation that
drastically changed the relations between
desire and the war machine. It is a case of a
man dismounting from the horse, and of the
man-animal relation being replaced by a
relation between men in an infantry
assemblage ...



» “that paves the way for the advent of the
peasant-soldier, the citizen-soldier: the entire
Eros of war changes, a group homosexual Eros

tends to replace the zoosexual Eros of the
horseman...” (MP 497-98 / ATP 399-400)



Ontology of affect

» Affect: capacity to act and to be affected
« “what a body [politic] can do”

* Agency in agencement
 emergent effects

* The rider-horse-stirrup-bow agencement
* The chariot-driver-thrower-spear agencement

— “Passions are effectuations of desire that differ
according to the assemblage....”



» Affect as non-subjective emotion

* Not the possession (the property) of a subject
* But what possesses (takes over) a subject

— “Affect is the active discharge of emotion, the
counterattack [/a riposte], whereas feeling [le
sentiment] is an always displaced, retarded, resisting
emotion”

— Compare the joy / pleasure distinction in the courtly
love passage in the BWO chapter of ATP



Biology of Affect

* Neuroscience of rage

— De-subjectifying “affect program”

— Originally a prey reaction, not a predator one
* Universalists vs social constructivists

— Common patterns
— Constructed thresholds, triggers, scripts

 The berserker rage



Viking berserker sculpture




Boy’ s Lit image of Berserker




Biology of Affect 2

* The Extended Synthesis, eds Pigliucci & Muller
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Mutation DNA Environment

Phenotypic plasticity Epigenetics Niche-construction

* Developmental Systems Theory
— Life-cycle as unit of evolution and development
— Including extra-somatic factors
— Touches, looks, “motherese”



History of affect

* Unit of selection
— Set of repeatable “political physiology” practices
— Not “memes”

* Which are unitary information packets

* Not resolution of differential field of practices forming
affective patterns, thresholds, triggers of “bodies politic”

* Anthropological controversy: history of war

— Universalists (sometimes “killer apes” guys)
— States: origin of war (“logic of social substitutability”)



NEMT:
“New Evo-Music Theory”

Cambridge School: lan Cross, John Bispham

Neither a spandrel, nor just sexual selection

Bispham:

— “constellation of concurrently operating,
hierarchically organized, subskills”

— “overlapping internal oscillatory mechanisms”

— “exaptively evolved from fundamental kinesthetic
abilities”

Group dancing and singing, not listening
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Ontogenetic dance:

Primary intersubjectivity

* Trevarthen: corporeal rhythmic interchange of
infant and caregiver




ISARAH BLAFFEREERD Y

Mothers and Others




Dance and drill in human history
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Harvester Vase

work rhythms




Robert Drews
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Drews and DG’ s military history

Early infantry
Light chariots (plains empires / Hector)

1200 BCE collapse (hill runners / war dances /
Achilles)

Horsemen (Zoosexual Eros)

Phalanx (group Eros / cadenced marching /
Marathon)

Trireme rowers (Salamis)



Early massed plains fighting
Stele of the Vultures




Ancient chariot warfare




Hill runners
(shown: Gaelic warrior)




War dances

to provoke berserker frenzy
(John Williams, New Zealand, 1859)




The All Blacks perform
the Ka Mate Haka

(now recognized by the NZ government as the IP of the Maoris)




2010 Women' s Rugby World Cup
New Zealand Haka vs English Phalanx
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Fleet-footed Achilles vs
Hector, breaker of horses




Achilles
here slaying Penthesilea)




Phalanx
(with piper marking time)




"And when at last they were drawn up in battle array
and the enemy was at hand, the king ... ordered the
pipers to pipe the strains of the hymn to Castor; then
he himself led off in a marching paean, and it was a
sight equally grand and terrifying when they
marched in step with the rhythm of the flute,
without any gap in their line of battle, and with no
confusion in their souls, but calmly and cheerfully
moving with the strains of their hymn into the deadly
fight. Neither fear nor excessive fury is likely to
possess men so disposed, but rather a firm purpose
full of hope and courage, believing as they do that
Heaven is their ally" (Plutarch, Lycurgus, 21-22).



Battle of Marathon heroes

8. )2/




Battle of Salamis




Trireme rowers




Plato’ s Laws:
Geo-bio-social-techno-affective agencements

* “Itis agreeable enough to have the sea at
one’ s door in daily life, but, for all that, it is, in
very truth, a briny and bitter neighbor. It fills a
city with wholesale traffic and retail
huckstering, breeds shifty and distrustful
habits of soul, and so makes a society
distrustful and unfriendly within itself as well
as toward mankind at large” (Laws 4: 705a).



“It would have been better for them to lose
many times seven youths than to convert
themselves from steady infantrymen into
marines, with their tricks of repeated descents
followed by a helter-skelter retreat to the

boats...” (706b-c).

“And yet sir, it was the sea fight at Salamis ...
which was the salvation of Hellas” (707b).



“To be sure that is what mankind at large say
... but we ... insist that the deliverance of
Hellas was begun by one engagement on land,
... Marathon, and completed ... at Plataea.
Moreover, these victories made better men of
the Hellenes, whereas [Salamis] did not ...”

“In our investigations into topography and
legislation [we focus on] the moral worth of a
social system” (707c-d).



